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Abstract 

Feminism is the fight for women’s equal rights such as the right to equal pay and treatment. It 

is not to be confused with making women do what is seen as Men’s roles, like lifting heavy 

things. Women deserve to be treated as equals, because they are also capable of doing the 

better roles. History of Literature has observed the women’s participation being evolved 

through centuries. The yester year women’s journey has been very critical and disrespectful 

which they have patiently handled. Recently, Indian English fiction has been trying to give 

expression to the Indian experience of the modern predicaments. Fiction by women writers 

constitutes a major segment of the contemporary writing in Indian English. Women have 

experienced all the criticism and persisted with their extreme journey. Today Women have 

come a long way emerging as a strong soul in the society. Sudha Murthy, a well -known 

prolific author whose books in Kannada and English have been the best-sellers. She has 

written novels, technical books, travelogues, collections of short stories and non-fictional 

pieces. Her books have been translated into major Indian languages. “the mother i never 

knew” is the book that comprises of two novellas that explore quests by two men- each 

searching for a mother he never knew that he had. 
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Introduction 

Murthy’s novels reveal that she is an outstanding feminist championing the cause of 

women’s liberty and rights. An intense awareness of her identity as a women and her 

attention to feminine problems are discovered in her fictions. She presents the real world 

raising serious questions about contemporary attitudes to men, women and marriage. She 

analyses the actual social and emotional bonds that bind women. They confront a tradition - 

oriented society and learn to live under the waves of heritage and modernity. 

 

The protagonist of Sudha Murthy’s presented mostly as willing to accept any change in their 

lifestyle. She is able to read the inner mind of these women and portrays their psychological 

and emotional imbalances. Her books are all about the importance of one’s identity with 

specific identity to women. It portrays how a woman sacrifices so many things for her family, 

however doesn’t receive any respect and equal importance. At the end it teaches every 

woman should be independent and treated equally neither inferior nor superior. 

 

One of the important aspects which Sudha Murthy highlights is that there was a limit which 

one could be obedient and submissive, but once that limit was crossed, the individual’s 

happiness become more essential. The protagonists leave the family for not to earn more 

money, but she needs space and self- respect. Indian woman are known for their extreme 
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patience and determination. They are all in fact guided by the spirit even if the ironic 

equilibrium between faith and disbelief. Murthy is definitely a writer with a purpose. 

 

“Though you reach the sky- make sure your feet is always grounded” is an important message 

delivered by Sudha Murthy. You should have experience some difficulties in life because 

continuous success makes a person arrogant, continuous failures makes a person diffident, 

occasional failures and fair amount of success makes an individual more mature. So you must 

undergo some difficulties, some helplessness, observe people and have sympathy makes a 

person very matured. She compares herself to a tree, which does not keep its fruits to itself, 

and at the same time, finds fulfillment in these acts of selflessness. 

 

Sudha Murthy, a disciplined writer never misrepresented the power of freedom on her 

protagonists like have extra marital relationship with others and lesbian experience with her 

mates. Murthy clearly voiced by her novels that the present age women have realized that 

they are not helpless and are not dependent. They sense that a woman is an equal competent 

just like a man. Today a woman has also become a direct money earner and she is not only 

limited to household works. The novels show how women always gain self-esteem in facing 

the hard times of their lives, assert their individuality and aspire self-reliance through 

education. They are clever of being independent and leading lives on their own. To find their 

identity in their own way, her female characters break all restraints of customs and traditions 

that tie them in the quandaries and rein in their freedoms and rights. They are not against the 

entire social system and values but are not ready to accept them as they are. Her female 

characters are modern, strong and take bold decisions to survive in society. This secures her 

position in literature as a feminist novelist. In her novels, she has exhibited the new slant of 

the married woman. When they have a possibility they strive and discover their happiness. 

Sudha Murthy says, women have to balance family and work, everywhere in the world. The 

women protagonists in her novels are victimized by the patriarchy. During the difficult 

circumstances they rise by asserting themselves as individuals and choose to live their own 

life, overcome the struggle and emerge as victorious women. 

 

Sudha Murthy’s “Mahashweta” this novel is a story of an unfortunate woman, Anupama who 

realizes her inner strength and courage in her tough times and questions about her justice. The 

purpose of this paper is to expose that throughout the novel, the character Anupama get 

enlightened from within. This novel portrays how women become self-esteemed while facing 

the challenges and adverse conditions of their life. 

 

Anupama living in autocracy of patriarchal society and suffered from male domination, her 

dilemma about her tragic situation when her husband Anand left her alone in her disease is 

evident from the following quote: 

 

“Was it my fault that I got this white patch? Is it my fault that I am a poor man’s 

daughter? Now that you are here, answer me.” 

 

A great transformation from within happened in the character Anupama, when she was left 

alone by everyone in her disease of leukoderma. Anupama can be termed as a new woman 

who is ready to accept the reality of her life and remain firm in her trying times. She 
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following the right path struggles with the adversities of her life. 

 

Anupama can be said as a strong woman who is ready to challenge the difficulties of her life 

very bravely. She is shown as very courageous not a coward woman embracing the tyranny 

 

of patriarchal society. This novel exposes how a woman like Anupama suffered under the 

tyranny of patriarchal society. In the patriarchal society, men misuses their power is shown 

clearly in this novel. Anupama is a woman who wanted to live her life with self-esteem and 

not a dependent valueless and helpless life. 

 

Portrayal of women character in the novel “the mother i never knew” 

Sudha Murthy’s novel “the mother i never knew” comprises two novellas that explore quests 

by two men each searching for a mother he never knew he had. Here, in the proposed paper 

entitled, “A critical study of Women characters in SudhaMurthy’s -the mother I never knew” 

the first part has been analysed. Venkatesh, a bank manager, stumbles upon his lookalike one 

fine day. When he probes further, he discovers his father’s hidden past, includes an 

abandoned wife and child. Venkatesh is determined to make amends to his impoverished 

stepmother- and taken steps to repay his father’s debt. Sudha Murthy introduced the female 

characters Champakka, Indiramma, Bhagirathi, Shanta and Gowri’ in the first part. These 

characters are critically explored in this research paper. 

 

Champakka 

Venkatesh’s grandmother, Champakka, a loud mouthed old widowed women, lived solely for 

the sake of her son, faced a tough life to raised her son like how the tigress protect her cubs 

likewise she protected her son from all the problems and happily ruled the whole family, but 

sometimes dominates the family members. 

 

Indiramma 

On the other hand, Venkatesh’s mother, Indiramma, portrayed as quite, innocent and 

submissive. She passes her time, by knitting, embroidering painting and indulging herself in 

order to avoid any confrontations with others. The work of Betty Friedan, The Feminine 

Mystique, is the main source of information on the condition of these housewives. She defines 

house wife as: The home maker, the nurturer, the creator of children’s environment is the 

constant recreator of culture, civilization and virtue. 

 

Bhagirathi 

Sudha Murthy framed the character Bhagirathi- a teenage mother and a widow- was bound by 

customs and traditions thought that her husband is dead, which was not true, and shaved her 

head to be considered purified, thus clearing her husband’s path to heaven. In the beginning 

she had no desire to live, decided not to stay in her village mainly due to the gossiping about 

her modesty. She is afraid that her life and that of her son’s life would be worse than a dog’s, 

if she stays in the village. Here Sudha Murthy opined that ‘We cannot change the society and 

people. This has been going on since the ancient times. It’s always a goat that is victimized 

and not a tiger’. Bhagirathi, struggled a lot and has overcome many difficulties to raise her 

son. She decided to leave the village and started working as cooking maid in many houses for 

meager salary for many years.  



 

Industrial Engineering Journal 

ISSN: 0970-2555   

Volume : 52, Issue 6, June : 2023 

 

UGC CARE Group-1,                                                                                                          427  

 

Due to her hard work, she raised her son to became a primary school teacher and made him to 

lead a decent family life. Lorraine Toussaint a Trinidadian-American actress and producer 

says, “We all have a dark side. Most of us go through life avoiding direct confrontation with 

that aspect of ourselves, which I call the shadow self. There is a reason why it carries a 

great deal of energy”. A woman is usually meek and humble that’s the reason many of our 

women suffered a lot. They quietly bowed down and accepted injustices heaped upon them 

by men and fate. Sudha Murthy had not only written a children stories but she has also 

exposed the patriarchal control in our country and the tolerance of women in ignorance 

through her novels. To quote from Simone de Beauvoir’s book titled ‘The Second Sex’ 

wherein she asserts that: “Once she ceases to be a parasite, the system based on her 

dependence crumble, between her and the universe there is no longer any need for a 

masculine mediator”. In all her novels, she shows a survival path to the female protogonist’s 

that women can lead a successful life with sincere and hard work, without the help of those 

who made them ill treatment. 

 

Shanta 

Venkatesh’s wife, Shanta, ran the house very efficiently, handled the family finances better 

than an investment banker. She is always conscious of her appearances and proud to be a 

lady’s club president. Active investor of the stock market because of her sound knowledge in 

business, she always speaks to the point. 

 

Gauri 

Gauri -Venkatesh’s daughter, she was quiet and intelligent girl and also an eternal optimist. 

She could make anyone feel better. Venkatesh always loved her because of her intelligence, 

calm and ability to remain silent in any situation that brings success and peace to her life. She 

always spent very good time and frank discussion with her father. She always follows her 

conscience. In one occasion when her father undergone a tough situation to pay his father’s 

debt, she decided to give forty five lakhs from her account, which was invested in a fixed 

deposit by her mother in her name to avoid income tax, or may be for her marriage and thus 

saved her father from a major problem. Here, Sudha Murthy tries to explain that the todays 

generation is much wiser than the people in the ancient time of her age. A good narration 

between father and daughter from the book: 

Her father asked her, ‘Gauri, your mother will find out about this. You know that. What will 

you do then? She replied, ‘I have not stolen this money Anna, nor have I given it away to a 

cause that I don’t believe in. I am not afraid of her or anyone else. No matter people say, I’ll 

always follow my conscience.’ 

 

Venkatesh asked, ‘Why did you do this Gauri?’ She replied, ‘That’s so easy Anna. You want 

to pay back a debt that your father owes somebody. I want to pay back a debt that my father 

owes too’ 

 

Here Sudha Murthy described the nature of a modern girl and her perception towards her 

vision of family life. Through the characters Shanta and Gowri, it shows the sophisticated, 

business background, status of family members. They live their life for earning more and 

more money and no intimacy between the family members, indicating the modern false life 

style. The novel also showcases individualities of the modern women’s rights by describing 
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an independent, skilled and gifted female protagonist’s like Shanta and Gauri. 

 

When analyzing the female characters of Sudha Murthy’s the mother I never knew, she 

portrays the sufferings of women at the medieval period and the courage of women in 

modern age. The patriarchal society considers a wife as a slave to her husband and so she 

must endure all his atrocities. But these days women ready to follow their conscience to 

decide their life. As described in the novel, a wife must have the determination to live without 

her husband if the situation really demands. She must have the willpower to bring up her 

children with confidence. Among all literary genres, novel reflects the contemporary social 

conditions in a realistic manner. The portrayal of woman in novels is also governed by the 

prevailing attitude towards women in society and the author’s response to it. The status of 

women has been rapidly changing and the novelists capture this transition in their novels. 

Swami Vivekananda, throughout his life, strived to uplift the plight of women, in particular 

Indian women. 

 

Fictional works, but particularly novel, for being capable of allowing more comprehensive 

handling of the issues pertaining to women than any other mode of expression, echoes the 

victimization and subjugation of women more effectively. It is noteworthy that not all the 

authors of feminist novels are women, there are men also who champion the cause of 

feminism and through their works try to put forward a body of thought and practice that 

recognises, criticises and seeks to change inequalities based on gender. But this is also true 

that women novelists, themselves representing society‘s marginalised and silenced half and 

having a deep insight into the female psyche, more authentically present woman‘s side of life. 

With a voice of their own they offer a diverse range of feminine experience. In the last few 

decades a significant number of women novelists has contributed to the enrichment of 

literature especially feminist novels. Doris Lessing, Anita Desai, Mahasweta Devi, 

BuchiEmecheta, Margaret Atwood, Toni Morrison are but a few to name. Through sexual 

awakening, sexual victimization, sexual discrimination, suffering, pain, struggle, agony, 

helplessness and exploitation, their female characters learn of the gendered oppressions that 

work through their bodies.  

 

Gifted with great creative genius, these women novelists take up cudgels against women‘s 

suppression and exploitation by patriarchal social system and eloquently voice the question of 

self-definition by exploring the violent and subtle ways in which patriarchy silences female 

sexuality to overpower and curb women‘s voice. By exploring and sharing a range of 

victimizationl; of female figures in their works, these novelists have not only exposed how 

female sexuality and bodies are defined but also controlled and exploited by men. They have 

invigorated the realistic novel by using it as a tool to expose how gendered oppressions are 

inflicted upon women by men under the guise of socio-cultural and religious traditions. 

Grappling with themes of women‘s existence, survival and identity, women writers in their 

novels often feature women as ones ready to make their own decisions, to express their 

personal choices and also prepared to deal with the consequences of their choices, decisions 

and actions.  

 

Conclusion 

Sudha Murthy tries to reflect the rich formative literary and spritual instincts of woman 

personality by the novel Mahashweta. She also stresses on the transitory nature of physical 
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beauty whereas emphasizes on womanish indomitable courageous spirit. She tries to spread 

the message of the women to recognize the tremendous force of her inner source of fountain 

of the heart and soul. Role of women in literature as a reflection to their roles in the society, 

As a mirror to the society, literature has always reflected the change in the representation of 

women that history has chronicled. Modern literature has served to give voice to women's 

rights with the emergence of feminst pioneers.  
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